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CAC T HOP CONG NGHIEP SANG TAO G THUGNG HAI:
0 PHAI MOT CAU CHUYEN THANH CONG HAY KHONG?

Justin O’Connor’ va Xin Gua"”

Tom tat: Bai viét xem xét viéc thanh phé Thuong Hai d4 4p dung thén trong va tich cuc hon céac
chuong trinh nghj sw vé cac nganh céng nghiép sang tao cda chinh phd Trung Qudc nhw thé nao. Ngudn
gdc phurc tap cda khai niém vé cac té hop sang tao va cach Thuwong Hai tap trung nhidu hon vao céc hiéu
Umg tai tao dob thj thay vi tap trung vao vai trd céa né nhw mét “co’ s¢ cua nganh cong nghiép’ciing duwoc
dé cép trong bai nay. Chung t6i cé gang chi ra chuwong trinh nghj sw vé cac nganh céng nghiép sang tao,
V6i tr cach la nganh dich vu kinh doanh tién tién, da gitp cac té hop sang tao duoc gan két véi mét mo
hinh bét déng sdn manh mé nhw thé nao. Tuy nhién, bai viét ciing cho thdy diéu nay lam suy yéu phén lén
chirc ndng ciia céc té hop séng tao va da tach chang ra khéi muc dich ban déu, céi gid lai chi 1a sw hdp
dan vé mat thdm my déi véi méttdng |6p sang tao”. Bai viét két thic bang viéc danh gig vé céach céc té
hop séng tao c6 thé duroc tai st dung nhuw la mét phén cda viéc ap dung céch tiép can kinh té van héa do
thj toan dién hon.
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kinh té vén héa.

Justin O’Connor - Xin Gua: Creative industry clusters in Shanghai: a success story?

This paper examines the development of creative industry clusters in Shanghai. It looks at the
cautious adoption of the creative industries agenda by the Chi- nese government and how Shanghai
was to adopt this more positively. The paper also looks at the complex provenance of the creative
clusters concept and how Shanghai focused more on its urban regeneration effects rather than its role as
‘industry base’. We try to show how the creative industries agenda, viewing this sector as advanced
business services, allowed creative clusters to be linked to a powerful real estate model. However,
the paper suggests that this undermined much of the functioning of creative clusters and uncoupled
them from most their original intent, retaining mostly just the aesthetic appeal to a ‘creative class’.
The paper ends by an examination of how these clusters might be repurposed as part of the adoption
of a more holistic urban cultural economy approach.
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